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SEYHZADE ABDURREZZAK BAHSI
(His life and works)

AYSE GUL SERTKAYA

The Central Asian Turkish Republics, under USSR rule until the early
1990’s, and the Republic of Turkey have over the last few years been able to
re-establish communication and friendship. Prior to the incorporation of
Central Asia into the Russian Empire and the USSR, Anatolian Turks and
Asian Turks had a long-standing relationship. When did this relationship
begin? According to the information we have, communication between Ana-
tolian Turks and Asian Turks was initiated by Mehmed the Conqueror and
continued by his son Bayezid II.

We know that Mehmed the Conqueror issued an imperial decree (fer-
man) written in Eastern Turkish Uighur script at the top and in Arabic script
at the bottom, which tells the story of his battle against Uzun Hasan Beg.
The imperial decree (ferman) was written by a scribe (bahst) who was
brought from Samarkand by Mehmed the Conqueror. When we analyze
documents in the Siileymaniye Library and the Archives of Topkapi Palace,
we obtain the following information about this scribe (bahsi) named Seyh-
zade Abdiirrezzak and this information illuminates some of the relations be-
tween Anatolian Turks and Central Asian Turks.

SEYHZADE ABDURREZZAK BAHSI’S LIFE

There is no information about Seyhzade Abdiirrezzak Bahgt in any Ottoman
source. This paper is based solely on his original works and the ones he cop-
ied.

Pseudonyms of Seyhzade Abdiirrezzak Bahgt in his original works are
bahst, bahst kul or kul bahs, tiirkistani bahgst and bahs-1 tiirkistani. These are
included in the documents as follows:
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BAHSI

1. The Archive of Topkap1 Palace, in the 16t couplet of a kasida that has
17 couplets, written in Arabic script recorded with the number 11981-5.

sen ol nir-1 ilahi-sin bu bahsi-ga nazar kilsay
kiliir devlet kiter mihnet yiter “izzet bolur sehhar

“You are the light of that God. If only you look at this Bahst,
prosperity comes, misery goes, glory appears and enchants you™.

2. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 5
couplets, written in Arabic script stored with the number 11980-5(D).

i ‘tikadlik kullari-mit yiizi bahs: dik kiiler
i ‘tikadsiz yoriigen ornt cehennem nar imis

“The faces of your believing servants smile like Bahs1
the place of those who do not believe is the fire of hell”.

3. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 5
couplets, written in Arabic script stored with the number 11980-5(D).

bahst giistah-Iik kilip aydy nevayi-ga cevab

ol gazel-ga bir cevab aygu bu riim-da bar imis

“Bahs1 was audacious and gave Nevayi an answer

The one who responded to that ghazal was from Anatolia”.

4. The Archive of Topkapi Palace, in the 7th couplet of a ghazal that has 7
couplets, written in Arabic script recorded with the number 11981-6.

siniy tek sah-nuy astafne]sinde
bu bahst tek geda bolmasa bolmas

“At the door of a shah like you
it is not possible that there would be a beggar like Bahs1”.

5. The Archive of Topkapi Palace, in the 215t quartet of a text named as
bahariyyat-1 nazm u nesr aytur written in Arabic script recorded with the
number 11981-2 contains the pseudonym of Bahst.

bahsida i‘tikad bar “Bahsi has faith
hiida bolsun ana yar Let God be his beloved
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sozleride ma‘ni bar There is meaning in his words.
nevriz miibarek-bad May your Nevruz be blessed”.
BAgsi KUL OR KUL BAHSI

1. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 7
couplets, written in Arabic script recorded with the number 11981-8.

padiseh-ler kdp koriiptiir bahst kul

siz kemal ii fazl-my ki diirci siz

“Bahs1 Kul has seen many emperors.

But you are the guardian of maturity and virtue”.

2. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 5
couplets, written in Uighur script at the top and Arabic script at the bot-
tom, recorded with the number 11981-12.

kéz ucindin bir nazar kilgil zekat-1 hiisn iiciin
kéz ugt-din bir nazar kilgil zekat-u hiisn tigtin
bahs-1 kul-ga kim mahall-i lutfu ihsan-dur begim
bapst kul-ga kim mahalli lutf u ihsan-dur bigim

“Just glance at the alms of your beauty.
My master, for it is the place of favor and benevolence for Bahst
Kul”.

3. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 5
couplets, written in Uighur script at the top and Arabic script at the bot-
tom, recorded with the number 11981-10.

bahs-1 kul evvelde dehset-siz ayur erd-i sézin

bahst kul evvelde dehset-siz ayur erdi sézin

emdi sorgul ki hacalet-din anuy hal-i nediir

imdi sorgul ki hacalet-din anuy hali nidiir

“Babs1 Kul used to speak his words politely

Ask him now! What his situation is for being ashamed”.

4-5.The Archive of Topkap: Palace, in the 6th and 10th couplets of a kasida
that has 5 couplets, written in Uighur script at the top and Arabic script
at the bottom, recorded with the number 11981-9.

sa‘adet ¢iin ezel-te bar imis-diik
sa‘adet ¢iin ezel-de bar imig-diik
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tak-1 bu bahg-1 kul-ga yar imig-diik
dahi bu bahst kul-ga yar imis-diik

“When happiness existed in past eternity,
And when it was the beloved for this Bahs1 Kul.”

padis-e[h]-den bahs-1 kul-ga kop “inayet var edi
padiseh-den bahst kul-ga kip ‘inayet var idi

ugbu yul bayram-lk ol giil deste reyhan-dur yan-a
usbu yil bayram-lik ol giil deste reyhan-dur yana

“The King was very generous to Bahs: Kul.
His present for the festival this year was a boquet of roses and
sweet basil.”

6. The Archive of Topkap: Palace, in the 5th couplet of a ghazal that has 5
couplets, written in Arabic script, recorded with the number 11981-3.

cefadin ozge kuluy bahst kormedi sindin

sini vefasiz ii na-mihr<i>ban dimey ne diyin

“Your servant Bahgi has seen from you nothing but suffering
What should I call you if not unfaithful and cruel.”

There is the pseudonym of Bahst kul.

TURKISTANT BAHSI OR BAHS-I TORKISTANT

Seyhzade Abdiirrezzak Bahst claims in his poems that he is from “Tiirke-

stan”, as seen in the following lines.

1. The Archive of Topkapi Palace, the name of a ghazal recorded with the
number 11981/4 and has 5 couplets, is written with red ink in Uighur
script as Tirkistani Bahst aytur “Bahs1 of Tiirkestan says”. The pseudo-
nym that constituted the title is repeated in the 7th couplet of the ghazal.

usbu tiirkistant bahs hasretiy-de tiin ii kiin
kozleridin diirr tokiip aytur ki hamum kaydasin

“This Bahgt of Tiirkestan with longing for you day and night
Dropping pearls from his eyes says: Where are you my master?”

2. Again recorded with the number 11981/3, in the first line of the 7th cou-
plet of a ghazal that has 7 couplets, written in Arabic script.

tiirkistant bahsim bigim kovma kasiy-din
“My master, don’t drive your Bahsi of Tiirkestan from your sight.”
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There is the pseudonym of Tiirkistani Bahst “Babs: of Tiirkistan.”

3. The Archive of Topkap: Palace, in the 15t couplet of a ghazal that has
17 couplets, written in Uighur script at the top and Arabic script at the
bottom, recorded with the number 11981-9.

¢lin-ki aydi bu kaside bahs-1 tiir-kistani ol
¢link<i> aydi bu kaside bahst tiirkistani ol
ta‘b-1-niy asar bu nazm i¢r-e berran-dur yan-a
ta‘b-1-muy asart bu nagm icre berran-dur yana

“When Bahs: of Tiirkestan tells this kasida,
Traces of his creation are seen in this verse.”

There is the pseudonym of Bahs-1 Tiirkistani “Bahs1 of Tiirkestan”.

Pseudonyms of Seyhzade Abdiirrezzak Bahst which he used in his cop-
ies, are Seyh-zade HAbdiirrezzak bahsi, Abdiirrezzak seyh-zade bahst,
Abdiirrezzak and Seyh-zade. These are seen in the texts as follows.

SEYH-ZADE ABDURREZZAK BAHSI

1. The collection (mecmua) recorded in Siileymaniye Library with the num-
ber 4757 was copied by Seyhzade Abdiirrezzak Bahgi. It is written in Uighur
script at the top and Arabic script at the bottom and contains Atabetii’l-
Hakayk of Edib Ahmed, Mahzenii’l-Esrar of Mir Haydar, 9 ghazal of Lutfi
and 3 of Sekkaki.

The copying date of the collection can be found in the colophon of the
second work tarih sekiz yiiz seksen tort-te toyuz yu ziil-ka ‘de ayi-my on yiti-
sinde senbe kiini tamam bold. kutlug bolsun. devlet kilsiin. mihnet kitsiin tip,
seyh-zade ‘abdiirrezzak bahs: kostantiniyyede bitidi. [Completed in the year
of 884, on 17th of January the year of the Boar, on Saturday. May it be
blessed, may prosperity come, may misery go; Seyhzade Abdiirrezzak Bahst
wrote it in Constantinople].

The date 17 Zilkade (the year of the Boar) 884 (Hegira) on the colophon
on which the copier of the joumal (mecmua) is said to be Seyhzade
Abdiirrezzak Bahst, refers to January 30, 1480. As Mehmed the Conqueror
died on May 3, 1481, this collection must have been written before he died
and probably dedicated to him.

On a seal on the last page of the journal (mecmua) Bayezid bin Mehmed
Han, el-muzaffer da’ima “Always victorious, Bayezid Khan son of Meh-
med” can be read. In this way, it is understood that the collection passed on
to the library of Bayezid Han II, son of Mehmed the Conqueror.
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‘ABDURREZZAK SEYH-ZADE BAHS!

1. As can be seen from the colophons of the only copy of Yusuf Has Ha-
cib’s Kutadgu Bilig, first on the 185%™ page of the manuscript as tikendi
kutad-gu <bilig> kitab-1 tirih sekiz <yiiz> kurk ii¢ yil-ta koy yu muhar[rjem
ay-my tort-i herii-te [The book of Kutadgu <Bilig>, completed on the date
of eight <hundred> and forty five, on the forth day of the month Muharrem
the year of the Sheep in Herat] secondly and more completely on the 189th
page of the manuscript as tirif sekiz <yiz> kwrk iig-te koy yil ahir-i
muhar[r]em ay-niy tért yagi-si herii sehrin-te bitildi [Completed on the date
of eight hundred and forty three, on the forth of month Muharrem the year of
the Sheep, in Herat], it was copied on Muharrem 4, 843 (Hegira) or June 17,
1439.

The colophon at the last four lines of page 189 is like this: tirifi-ka sekiz
yiiz yitmis tokuz-ta yilan yu bu kutadgu Biligi kitab-m ‘abdiir-rez[z]ak seyh-
zade bahst digiin istambul-ta tokaddin fendr-i ogh kaz-i ‘ali bitig yiberip
keltiirt-i-ler. miibarek bolsun, devlet kilsiin, mihnet kitsiin [On the date of
eight hundred and seventy nine, in the year of the Snake, this book of Kutad-
gu Bilig was brought from Tokat by Fenarizade Kadi Ali in conjunction with
a letter for Abdiirrezzak Seyhzade Bahgi, may it be blessed, may prosperity
come, may misery go]. According to this colophon, the Herat Manuscript
was brought from Herat to Tokat, from there to Istanbul for Abdiirrezzak
Seyhzade Bahgt in 879 (Snake year).

ABDURREZZAK

1. We see that Seyhzade Abdiirrezzak Bahgi had read the manuscript of Ku-
tadgu Bilig in Uighur, and had written five fuyug’s only in Uighur script on
the 190th page and the last page. After the tuyug, there comes the following
couplet in Arabic script:

‘abdiirezzak sézlerin ayd: sana
bar ise tab‘uy cevabin bir anya

“Abdiirrezzak spoke his words to you.
If you have talent, give him your answer.”
SEYH-ZADE

1. There is a classification at the end of the 190t page of Kutadgu Bilig’s
manuscript in Uighur. Under this classification, there is a phrase in Arabic
script shown by appropriate signs as bahst belgiisi.
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The classification in Uighur was read with hesitation by Resit Rahmeti
Arat like seyh-sade belgiici (7).

Osman Fikri Sertkaya read the similar classification after Lutfi’s Tuyug
written in Arabic script and it was recorded with the number 11981-13 of
Topkapt Palace Archives and the classification after Seyhzade Abdiirrezzak
Bahgi’s ghazal which has 5 couplets, written in Arabic script, recorded with
the number 11981-3 at the same place as the following:

11981-14 11981-3 K. Bilig, fol. 190
s(e)yh s(e)yh

zade zade
belgiim belgiim
cin cmn

With the help of these two classifications, it is possible to correct Regid
Rahmeti Arat’s reading of seyh-sade belgiici as s(e)yh zade belgiim ¢in.

Osman Fikri Sertkaya reported that the phrase §(e)yh zade belgiim ¢in
should be understood as ¢in belgiim s(e)yh zade <turur> “my real belgii
<is> seyhzade”. In this way, we see the seyhzade pseudonym here.

THE CITY HE HAS COME FROM

Seyhzade Abdiirrezzak Bahgi came to Anatolia from Tiirkistan and Samar-
kand. His being from Samarkand is easily seen on the 5t couplet of a ghazal
that has 9 couplets, written in Arabic script and recorded with the number
11981/7.



112 A. G. SERTKAYA

) bigim hazret-de Bahsi-niy sozi bar
huda bolsun her iste bigime yar
2. bu kul-miy hatirr at iti ister
ki bargir tablasinda bir sakat bar
3. sakat at yigen arpa 2ayic olur
amy ucindan atlarniy yiri tar
4. ant bismil kilip basturma kilay
kisiy savugluflu}grdan ¢iin eser bar
5. semerkand ili siver at itini

bu il-lerde besi makbul havyar

1. “My master! Bahg1 has a word before you.
May God help my master in all his affairs.
2. This servant of yours desires horse meat.
There is a deformed horse in the stable.
31 The barley a deformed horse eats is a loss.
Because of it the place for other horses is limited.
4. Let me slaughter him and make pastrami out of him.
In this way, let me make precautions against the cold of winter.
5. People of Samarkand like horse meat.

Caviar in these places is of recognised worth.”

Among the ones that Abdiirrezzak Bahst copied; the text, which has the
oldest date, is a yaritk of Fatih Sultan Mehmed.

Mehmed the Conqueror defeated Uzun Hasan Beg in August 1473 and
informed those concerned about his victory, with the imperial decree (yarlik)
that has 201 lines and was written by Seyhzade Abdiirrezzak Bahs: on
August 30, 1473 in two scripts, Uighur at the top and Arabic at the bottom.
The colophon of this yarlik (fermany is like this: tirth sekiz yiiz yitmis sekiz-
de yilan yu rebiiil-alir ayi-miy bisi-te kara hisar-ta eriir-te bitildi [Com-
pleted when Karahisar was reached on the date of eight hundred and seventy
eight, 5th day of the month Rebiiilahir, the year of the Snake].

The date 5 Rebiiilahir 878 (Hegira) on the colophon refers to August 30,
1473. On the basis of the date on this colophon, it can be said that Seyhzade
Abdiirrezzak Bahst came to Anatolia in the time of Mehmed the Conqueror
and, as much as could be determined, worked in the Ottoman Palace after
1473.

After the death of Mehmed the Conqueror, Seyhzade Abdiirrezzak Bahst
also served his son Bayezid Khan. A text recorded among the papers of
Bayezid II with the number 11980/5 in Topkap1 Palace Archives contains 3
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ghazals and a petition written in Persian. The first ghazal is of Ali §ir Nevai.
The second and third ghazals are Abdiirrezzak Bahgi’s 1eplies (nazire) to
him. Abdiirrezzak Bahg praises Bayezid I in these three ghazals as follows:

1.

2.

AW

padisahim devri-de bir hos zamanum bar imis
bar¢a havfu hem hatardin kop amanim bar imig
‘adl i insafiy cavt bardy huta vii ta hoten
hamdiili’llah kim sehim dik mihriibamim bar imig
clinki sultan bayezid han aldr ramuy tahtini
usbu devlet ¢iin ezelden kendiisi-ge yar imis

her ‘adii kim miinkir olsa sultanim devleti-ga

bu mu ‘ayyen kim ‘adimy boyn: yip i dar imig

i ‘tikadlik kullari-min yiizi bahs: dik kiiler

i ‘tikadsiz yoriigen ornt cehennem nar imis

“I had a pleasant time in your reign my Padishah.

I was without fear of all fears and dangers.

The fame of your justice and fairness reached to China and Hoten.
Thanks to God that there exists a merciful person like my Padishah.
Sultan Bayezid Khan ascended the throne.

This country had been his fate since past eternity.

Any enemy that denied the country of my master:

That enemy’s neck had been in rope and gallows.

Your believing servants’ faces smile like Bahs1’s.

The place of those who walk unbelieving is hellfire.”

The last two couplets of the second ghazal are like this:

mangsibum-ni isteyiir arabagt vii barsgi-lar

her kisi kim kendiiyi bilmese bes kim ‘ar imis
Bahst giistah-lik kilip aydr nevayi-ga cevab

ol gazel-ga bir cevab aygu bu rim-da bar imis

“Drivers and barsgi’s want my position

Whomever does not know himself, he now should be ashamed.
Bahs1 was audacious and gave Nevayi an answer.

The one who responded that ghazal was from Anatolia.”

After this prayer, there comes the following petition in Persian:

mansib-1 sag kol-1 gureba der in mahall
memlil est. bisyar kes miisteri peyda

sude est. amma gurebad in za ‘if-ra
mitalebend. eger ‘inayet-i zillu ilahi baged
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in mansib be bahsi-1 muhlis himmet kunend
devlet-i dii cihani miistedam bad.

o

—

“The position of the poor of right-hand (gureba-yt yemin) in
this place

is full. Many people wanted this place.

But the poor want this weak servant.

If Padishah’s benevolence is my allotment and

if this position is helped and bestowed your prayer Bahs
Let the prosperity of the two worlds be eternal.”

S

As it can be understood from this Persian petition letter, Seyhzade
Abdiirrezzak Bahsi wants a position. But, this position is also desired by
others. As it is learnt from the ghazal, they are drivers and bars¢i’s. Never-
theless, the poor want Bahgt etc. We don’t know whether this position was
given to him or not, yet he wants some other things as well.

For instance, he wants a farm house in a kasida written in two scripts
and recorded with the number 11980/3. He must have taken the house be-
cause, in his ghazal written in Arabic script and recorded with the number
11981/8, he wants from the Padishah another grant. In the forth couplet of
the ghazal:

4. on yedi at u hatirim arpa yir
ol sebeb-den-diir ki boldum harci-siz

“My 17 horses and mules eat barley.
That’s why I am out of allowance”.

In the 14th couplet of his kasida written in two scripts and recorded with
the number 11981/11:

sultanim esen bols-un barca diismen-i 6ls-iin
sultamim isin bolsun bar¢a diismeni olsiin

yaz fasl-i-da men kul-n konders-e karaman-ga
yaz faslida min kulm konderse karaman-ga

“May my master be healthy. May all his enemies be dead.
In the summer time, how wonderful it would be, if he sends his
servant, me, to Karaman.”

It is unknown whether he went to Karaman or not.

As a result, we can claim that Seyhzade Abdiirrezzak Bahst was a scribe,
lived in the palaces of Sultan Mehmed the Conqueror and his son Bayezid-i
Veli in the 15t century, wrote letters (bitig) and firmans (yarlig) sent to
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Eastern Turks by Mehmed II and Bayezid II in both Uighur and Arabic
scripts and in East Turkestan (Chagatai) language.
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APPENDIX I

Original works of Seyh-zidde Abdiirrezzak Bahg1
Order Number Prose or Verse
L. 11981-2 Prose and Verse bahariyyat
2. 11980-3 (B) Kasida with 17 couplets written in Uighur and Arabic scripts
3. 11981-9 Kasida with 17 couplets written in Uighur and Arabic scripts
4. 11981-11 Kasida with 15 couplets written in Uighur and Arabic scripts
3. 11981-5 Kasida with 17 couplets written in Arabic script
6. 11981-7 Ghazal with 9 couplets written in Arabic script (?)
7. 11981-6 Ghazal with 7 couplets written in Arabic script
8. 11981-4 Ghazal with 7 couplets written in Arabic script
9. 11981-3 Ghazal with 7 couplets written in Arabic script
10, 11981-3 Ghazal with 5 couplets written in Arabjc script
11 11981-10 Ghazal with 5 couplets written in Uighur and Arabic scripts
12. 11981-12 Ghazal with 5 couplets written in Uighur and Arabic scripts
13, 11981-8 Quatrain/ghazal with 7 couplets written in Arabic script
14. 11980-5 (D) Ghazal with 5 couplets written in Arabic script
15. 11980-5 (D) Ghazal with 5 couplets written in Arabic script +colopon in

Persian

16. K. Bilig, p. 190 | Tuyug of Abdiirrezzak Bahs1
17. K. Bilig, p. 190 | Tuyug of Abdiirrezzak Bahs:
18. K. Bilig, p. 190 | Tuyug of Abdiirrezzak Bahs1
19, K. Bilig, p. 190 | Tuyug of Abdiirrezzak Bahs:
20, K. Bilig, p. 190 | Tuyug of Abdiirrezzak Bahs1

From these 20 pieces of text, 5 tuyug are written in Uighur script, 3 ga-
sida and 2 ghazals in two scripts Uighur at the top and Arabic at the bottom,
1 gasida, 7 ghazals, 1 quatrain and 1 bahariyyat are written in Arabic script.

21. K. Bilig, p. 190 Signature
22, 11981-3 Signature
23, 11981-14 Signature

3 signatures are written in Uighur script.

APPENDIX II

Copies of Seyh-zade Abdiirrezzak Bahsi

1. Siileymaniye, 4757 B Copy of Atabetii'l-Hakay:ik
(Text and facsimile were published by R. R. Arat)

2, Siileymaniye, 4757 B Copy of Mahzenii'l-Esrar
(Ayet A. Goca is making a Ph.D. on the text)

3. TSA, 11980-A = Yarlik (Ferman) of Fatih Sultan Mehmed

TSA, 11980-1 (Text and facsimile were published by R. R. Arat two

times)

4. TSA, 11981-13 Ghazal of Lutfi in Arabic script

5. TSA, 11981-13 Ghazal of Lutfi in Arabic script
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Ghazal of Lutfi in Arabic script

6. TSA, 11981-14 .
7. TSA, 11980-5 (D) Ghazal of Lutfi in Arabic script

8. TSA, 11980-4 (C) Ghazal of Nevayi in Arabic script (5 couplets)”
9. | Stleymaniye, 4757 | Ghazal of Lutfi in two scripts

10, Siile-ymani_ye, 4757 Ghazal of Lutfi in two scripts

1. | Stleymaniye, 4757 | Ghazal of Lutfi in two scripts

12. | Siileymaniye, 4757 Ghazal of Lutfi in two scripts

13. | Stleymaniye, 4757 | Ghazal of Sekkaki in two scripts

4. | Stuleymaniye, 4757 | Ghazal of Sekkaki in two scripts

15. Siile_ymaniye, 4757 Ghazal of Sekkaki in two scripts

6. | Sileymaniye, 4757 | Ghazal of Lutfi in two scripts

17. | Siileymaniye, 4757 Ghazal of Lutfi in two scripts

18. | Siileymaniye, 4757 Ghazal of Lutfi in two scripts

19. | Stleymaniye, 4757 Ghazal of Lutfi in two scripts

20. Siilc:ymanii/e, 4757 Ghazal of Lutfi in two scripis

Total: 23+22=45 picces of text. Text and facsimile of nos 9-20 were published by
Osman F. Sertkaya.
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